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such a5 Moe West (Loke Eden) Marth
Corpling, Block Mowntain Cofege (1946],
in which a tree line and its reflection
supest a voluptuous female form. A
study of Buckminster Fuller’s hands
conveys a sense of humanity with sue-
prising expressiveness. And she demon-
strtes a street canniness in a couple of
lyrical Depression-era prints of a decid-
edly undyrical Mew York City trench with
the two workers who dug it sut. In
these, and others, Mancys images are a
rewe|ation = Tom Collinsg

Robert and Shana

FarkeHarrison
Hetson-Atkins Musesm of A

Kamsas City, Mizsaw

Warking as a team, hushand amd wife
Robert and Shana ParkeHarrizon bridge
the riakme ol photography and perform-
ance in works that are startling, fanciful,

Asberd and Shona Parkeiarisoe, Polissbon, 1958,
gelatin sibver il wilh miced media, 36" x 47", Nelyoe-Aides Mussom ol A

and often laugh-owt-lowd funmg n
“Restoration,” an exhibition of 15 prins
by the couple, dating from 1998 o 2007,
Robert posed as a mythic charmcter,
Everyman, wha strugzles with the forces
of nature while carrying ol impessible
tasks: clearing huge piles of debris from a
dreary planet, creating new types of vep
ctation, building ludicrous contraptions
that might allow him to fy Deecsed in a
shabdyy suit and tie, he wiebds a giant
wrench to tighten bolts beneath the
earth’s surface, and he tofls with other
putsize tools that don't seem 1o work
Kingdom (2000] shows him ¢ |i:|||l|i5|H ato
a hupe mossy ball propped up on sticks

pushing a seedling
into its surface, In
Faowination [1598),
b clings to the stalk
of an enormous
dandelion and

bdivars the crespy
jumibd seeddbings into
the murky air.

The events seem
1o take place in a
bsimen postapora
hyptiic world, amed
thi labonious
prosess by which
the prints are
|:'|.'||.1|'—|,|'\,'inH !1|'_E_|:
pépEr negatives
and Lyyers of var-
mieh or beemwax
compiunds the sense of otherworldlines
Oecagionally the ParkeHarrisons tum 1o
colon, a5 in Mowming Cloak (2006), which
shivws a half-naked central figure sur-
rounded |.'|:.-' A Swhrm
of brightly colored
tutterflies. There i an
engagingly cinemati:
quality bo the beam's
photos, as though
they wene atills From
early Surrealist filmes,
but their eshetic alu
evokes the fantastical
visions of certain late
19th-confury painters
and printmakers, such
as Odilon Reclan and
Max Klinger.

Cleasly the Parke
Hasmisans e envi-
refumental concems at
the hiart of their
projects, but their ex
eoution never comes off as heavy
handed or tendenthous, Everyman seems
b b hawing too much fun mending a
tired p-'.'aI'rEt, he ks more Buster Keaton
than Al Gaore. —Ann Landi

1
Silvia Levenson
Baillzeyi

Partizad, dregon

Silvia Levenson's shaw “It's Nat Living
Alone . ° consieted of kiln-cast plass,
photographs, and modilsed lkea fumiture
in installations to convey the fragility and
danger lurking beneath a family unit’s
cozy facade. As inva farensic inquinyg, the

reviews: national

Silvia Lewensan, I's Jusd o Game, 7008 (Jef), kils-casd glass and woed,
5% 04" x BN"; Corawelle daglf Sconescioll [Lalies frame Strangers], 2008,
Buiseye,

wirks examined the hamowing legacy of
tamily dysfunctiom amnd the ways in which
the past haunts the present,

In ther “Adbum di Famiglia™ series
(2008), she coated black-and-white Fam-
ily phiotos with an armorlike glass over-
Lay, then painted red forms emerging
from the heads of her parents, ker sister,
and herself. These forms could be read as
vegetal sproutings or flames, suggesting
that the bonds that merture growth in
carly Life can ignite the payche as new-
roses take hold. Also juxtapesing ideas
of innocence and cormaption were tavs in
the shape of gnomes and Disney charc-
ters set next o Comoufloge I (A008), in
which 16 pastel-calored hand grenades
sit in shadosw boxes behind glise panes
etched with the word far “love” in dif-
ferent languages.

By altering an [kea exsy chair, pillow,
otioman, and feoar lamg with overlays
of hard glass tibes stitched together with
sharp wires sticking up like porcupine
quills, Levenson undermined the notion
of easy-to-acquine, ready-made dames-
ticity. This was no cushy cocoen; this
was home as a Scandinavian-designed
hell.

[ Eiffe Srroteapies (2007) Levenson took
alen at the use of mood-elevating drugs
as a balm for the wounds of childbood.,
Mixing its Aloor tiles inscribed with the
bramd names of antidepressants amd a
droll video projection of & housewife on
the WETEE of aloohalse and |:|:|.1n:|:_||_1:-!-q_:-gi|:
meltdown, the pieo: drmatized the en
during escapist poswer of what used to be
called “mothers little helper”

— Richard Speer
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