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Considersng the stylistic and chronological range of the works on display,
aswall as the exhibation title, Steve Klein's “From Chaos 1o Balance,” at
the Benaroya Glass Gallery, Musewm of Horthwest Arl, may hawve been
concened as & mini-retrospective. Yet the small number of pieces, the
medest scale of the gallery snd swhward justapositions—from student-
level and erdinary cast-glass chjects terecent sculplural works of doved-
oped acsthetic and technical refinement=undermmined the notionof 3
meaningiul sursey

Thiswas unfortunale bul nat Eatal, fer there is ample meaning in how
Klein, a California artist with strong connecticns 1o the Pilchuck Glass
School, developed his style over the past decade by Follcaa ng bw edndi
rend modernist irends, He has puraved the 5¢u1p1uraL rathar than the
functional ar decorative, sugmenting his original métier, casting, with
tused [kiln-lormed] and blown glass techniques. Stylistically, he has turned ta the history of 20th-century geametrical
and exprossionist absiract painting. These modes cormenge in soma of Klein' € more recanl peces.

Translating the works of such painters.as Piet Mondrian, Robert Motherswell and Kasimer Malewehinto glass, espe-
cially af tablebop scale, is more & homage 1o modernist tradtion than a personal statement. Nonetheleas, the potential
of glass from the vantage of surtace field and deliberate mark making is evident in several untitied works from 1998 and
1959, inwhich colored glass rods are fused into a panel of thick glass to suggest hand-drawn marks or a matiled and
layered mosaic effect, The circular or square boundaries “Irame” the vertically mounted glass “painting.”

Kiginmay have paid his respects to Mondrian et al, bulthe uncredited influence in his recent work seems —1o this
wriler—io come from a different abstractionist milieu. A key work, which may also have been the turning paint from
vertically mounted panel pieces tobalanced platform-mounted assemblages, is the fusad glass triptych Seeking Light:
Red, Yellow, Biue, 2002, Each 18-inch-square paned is nearlyidentical, and all are mounted in Series inasuspanded
armature with industrial metal channols and cables. Using alternating clear and colored glass strips, or cane, Klein
createsavertical field of subllywavering inesinterrupted by atitted internal square composed in the same tashan.
The internal square is bounded by clear glass, so that it appears to hover inthe striped field as if detying gravity. He does
mat cut the glass perfectly straight: the lines have an almast hand-drawn look. Tome, the minimalist influence of Agnes
Mariin and Sol Lewitt is unmistakable, yet the work remains distinctive because of Klsin's simple yet effective use of
materials

The stripe rotif is continued in works such as Lybater N, 2008, and Sewking Light: Ponel with Nine Spheres, 2002. The
farmer i composed of short tubular segmants fused and blown from the same striped madric as the undutating plat-
form anwhich the fubes are asymmetrically arranged and oriented. The Latber, with blown spheres tilted and resting on
& 18t glass plate, issimilarfy constructed, but with a symmetrical arrangement and orientation. Here | sense the influ-
ence al such artists as Nancy Holt or Eva Hesse and, again, theworks hold thesr ground aesthetically and techmically.
Especially well-rendered is the cross section visible on the edges of the fused plate. The flow of softened glass pro-
duces akind of zipper etfect as the adiacent cliar or colored glass canes lock together in 8 Seral Manner raiher than as
separaied elemenis.

Klein goes a bit Further down the minimalist path with Deconstruct/Construct, 2005, a grouping of small geometnic
pbjects—eitherwhale or iruncated —of fused and blown glass arranged in grid fashion on a low black pedestal. Some
intarnal legic i a1 work here, The piece does nat lend itsel] to purely visual appeal but instead asks us 10 consider each
element as anindependent obpect seen in redation to another indepe ndent object

im thee end, i may be that Fieinwas laking the apportunity 1o showcase some works that were made inthe service of
anidea. His 2004 solo exhibitin Portland, at the Bullseye Connection Gallery, featured numercus pieces inwhichihe
absiractionist designs were combined with tha siripad minimalist objectsin asymmetrically balanced arrays. Several
examples of that type in the La Conner exhibit may have the technical rigor which has become a hallmark of Steve
Klein's glass, butless of the clarity and Logic that the symmatrically erdered pieces corvay, —ROMN GLOWEN

Rar Glowen is on independent ot criive ond artist based in Seattle

snbmEEam Cuerr SO gusiziuly sass

PUBLISHED IN AMERICAN CRAFT MAGAZINE,VOL. 65, NO. 3, JUNE/JULY 2005



TGP AnD BoTTOM: rekimg Lighis Red, Yellow, Blve, 3002, kils-formed glass, 18 by &0 By 177 inches,
phatofMaggle Soleday; Lytsder N, 2005, kiln-formed and Blewn glass, 15 by 19 by & inches,
phatal Jasan Yan Flesl oreosime Pasi: Seek img Light Panel wirh Mine Spheres 7007, kiln-Tarmed

and Blovn glass, 18 by 18 Va by Sinches, photof Jason Van Flesl
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