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lemn, Ohpen the newspapers, [ don’t have
4 bad relsionmdap wath iy childhasod,
sociery does, There’s fear of suffering in
our sogicey. The fact that | am
Argentmian, and have bived dimaigh
determinsg epluodes and suffered precar-
oty and vrsale situations, has given me a
venne of how wisale hife can become, It
led e to realize chat | am comtemporary
with artasts of noy e but 1 am mone
conzesnporary with millions of people
wha suffer in the world sl have
abenlupely no vowe. Onoe we become
avvare and acknowledge the o thar
people suffer, appareitly mothang
chames. Wi all o abowt our regular
Hves. Imstead, in mw opanion, as an artise
vou change msernally becanse you kv
that vau don's have 1o nsh o get who
knows ahers, g0 sell, and 1o make vour
arg i 4 Certain way

PM: There is a pitiveness about you
and vourr work, | think vour healdw way
of haoking at the aroworld is what fisters
vour poarive autlook,

SL: In fact, | don live shis experience
bke muny aras | kinewe [ty a very com-
pentive waorld and many anens seerr o
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crihcal amd become monotopoies,
teediosus, sl wovarving, Thar which
tnperests me s the reaction people have
to ony work. | amake something that 4
horn from nay momory and ny ow rec-
ellections and et it rouches somseoie
che in 3 very penonal way, It w this mys-
tery around art that abwvays smases me
M I s said thas chere i “somethog™ 0
art objeces thut b beyvond price, Do you
think there are arvistic objeos that,
becawse diey lack that “something™, have
a pricey look?

SL: Well, v my optmaon, thin has o do
with the difforensce berween vabee and
price. Something thar ks a fancy price
isnt secewarily valuable. Unfortumarely,
in the arewordd value b very sibjectve,
Therefore muany s wr scll and/or buy
oleces that have 2 preciownes thar has
been added on, And this added valie s
relacive, Thee ant market s filled wah
isbgeets, sculpoures, gls, that iy apin-
ion has absalaely no value from an aees-
e stanidpoine. And this plivs i pare in
the novstery of the are market. | think
ghass is 3 matenial that ha incredible
potential and it a shame thay she greater

jrart of the ghes market is mun by gal-
leries, ourators amd collecenrs wha alaan
recomnend and propose ihe ~beauridual™
ohpect.

PM: Is the “beautiful” object one thar
ocwn’t inherenty have thar priceles
“samething™ To define what w the dif-
ference between these fwn things o1 dis-
swpuidy which ohiecs are which type
without risking o sound bke Layers of
mierit & very difficult, Dot in my opin-
sy the conitemporary reguisite o define
and redefine glas art w3 pealsty that
nukes che workd of glus compelling and
ieretiig. There i, i fact, something
that holds ghass back from in remsrkable
pesabilitics.

SL: Lets take for examiple something
impareei for ghiss thar bs done o
Filchuck 1n the United States,
Esablished arcises thar dont normally
wasrk wath glaw are indted and offered
the experience. Through comemporary
ary practies they work on preces that ane
already a part of an artistic discourie or
research, And they eliborae them i
phiw, Thas 18 the kad of immanve shar
taps into the porential thar gl offers.



Pz But. .. In a wawy one is forcing an
artist that docsn waeally v glass v ose
it O couiese | winderstaisl your pomt but
it seems like going in the back door to
reach opes -n'h:.rrl:iv:-:

SL: Yes, bue by dodng ths you are pre-
senting gls for what it i one of the
maay mechiang an artis can choems to
work with. And noe the anly one. Artrn
that are not wsed to working with gles
have a vy different view of glh-._;ud
this vision i exsctly whae gl are peeds
PM:; There 15 something curioas | have
COHTaC 30T 3l |'|.'|__’-I|'.|'- to astists wheao
exclusively use glas and ok 15 that they
tend ot to be interested in the work of
ather kinds of artas or comempoarary i
in ather medinms.

sL: They only have eves for glas, o
hangring arouind with a glaw artist Fracnd
o by amad 1u!q:_ﬁl:|.'d W 0 0 AT
opcidng thar evening. Sl asked i there
wias glwa in the show and when 1 told
her mo she sxid, “Frankly oy sor ineer-
ceted!™ This s the level of elodcd-nind-
ednes we are tlking absonst

P Wihiat s 1e® There niust be some

01 £l =1
riy essencial 1o this manerial chag
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copditions i

SL: Ie's ehe technrical diffioulny, Let mve
put 1t it waye The msks that glaw
mimns a8 matcter, the unclun!q:':.'l'rt, anad dis=
sifvanmperus clements Barinsic o gl.m_
are twa: Firsg theee are technical diffieul-
tes that glass has to began with, You
hae e know how o manipulace 2. And
the second prablem is thar glass b full of
beawiy. e too beawtiful. It has thi e
stagible elfect on people. Anyvahing anmy-
aine |1L|:-.:|_-'. ELITE S Lll-'ldmi.li |'~H‘||'¢'||' |I'|£|_'

PM: Why? 15 ot becanie people nuarvel at
the efoe brolved in |.|.|||i|h|l..z:|||41 k-
rial that ene nunuee & lsgquad and hot ansd
thee e hard and cold?

SL: 1 chink it the REAPHPATETICY, Think
about how the American lkhian reacted
when they fing saw glas beads, Thev're
shilmy and seductive, Glass has an ingense
refaciomship with light. This conponent
presenis a predicansent for aimy areise
using glass,

(B H E'q:-lhjp-. wtlver in _il".'l.".-||'r":|'_ hike ﬂ.l'ﬁ_
hai this tendency 1o shide inm the deco-
rmbive and I|.1r|:|'|:-c:-:,.'.||1|:.

SL: I vou are realizinig objects in ghs
you wsually gooto Murano to get vour

ohject produced as many arvn do in
Tealy. Ax ghe very beass you st
acknowledge and acecps that cechnbcally
there are approaches you cannog ke,
procedures thar you personally are noe
able o do, aned some ideas that ane actual-
by impesaable to render. Becawie of thee
CEMEENgheiiC bes Wik |L|'||:' o wiak il ..|:||._|
devase an idea in deenive was
Consequentially, the fact that there 15 50
musch rechmigque volved mcam that
there @ alve a log of space ard a high
place given to virtuosty,

PM: The more complex sechnically a
peece s the beter it 57

5L: This s what [ believe roins glas
This ides. The axpet |.|'.'l.:r|:|.||'r-.||::.-
inevatably follows glas throughour the
whode history of the mediom. I vou go
(18] !_"l,l.'ﬂ Fairs the j'll'll.lF..lﬂ'l.'v.’ s s |‘|12!=-|_'
and charm vou into buving, Glass is a
costly medium, oo, Do vou knew theree
are collectors that collect contemporary
art that ako collect gliss, bor they doa
use the wame eriteris for cheoing i
both sectors, For example with a paint-
irg they won't sop and chink.....
Hmmm, how muach tnse and technigue



did the artist put it this? Logncally,
techmique influences bar it doesn't abways
riatter the mose. 8 alio depends on whae
the picce of art i orying to sy, With
glass ary vechnical savwy s the deciding
Exctor.

M Perhaps glas collectors are maone
comservative when it comes o glad |
mean conservaiive in the sense nl!'!:rrnlec-
rors or guardians (of craditional technical
).

SL: | don't chink ameomse, at this |:u:|i||.|: m
the history of glas, would really diagree
that technigue should be respected. But
thirk abaur whar happened to painting
in and after the Fenmaisance in Europe.
La boona fttura (the well made) was the
mast important prerequisice for calling a
painting “art.” Theee were many many
skalbful painters at the tme buat it was abo
very chearly agreed apon that a Baffacllo
or 3 Piers Diells Francesca, for example,
expresed and traninyieted a spiritual and
:nnuph.nl F'n-ﬁ:u'rhdnm that waz some-
thing beyond skill,

PME: i faee padnting laer sreived an wich
a saturatian af the dwewa Gruns elat b
became voad of any meaning and thas
what | believe broughs os o the begin-
ning of true anste evolution i pantng.
It led ws to expresioniun, inypresdanim,
cubism wp until oday where L buana far
funs takes on many shades of meaning
aidd definfion. | think a log of gliss an
that wanis to be called canternporary B
way behind in this coming out from
upder skill sararation.

SL: 1 chink Peter Voulkes 13 a good
example, especially for glass people. In
the "50s and "6k he single-landedly
brought cemanzics into the wodd of con-
temporary art. He i the De Kooning of
the ceramics movemnent.

PR L Yer be wasa’t just making oae-
af-a-kind blobs like most of the
American glus sudencs of char time
weee, | saw him pull 3 pot on & wheel in
a demonitration at LLC. Berkeley and the
thing was five feet tall when he wa fin-
ihed. He was pushing and pulling
incredable amounts of clay, exquiicely
He could do vhings big that ochers had
erosble daing saiall. In chis technical way
he o the Taglapsetro of ceramics.

SL: Mnn':,r EiTnies mlu:fp'i::u ]upp-:r:
without the artist being mware of why At
other times things are made in such a
way that the objeo imploses us o mk,
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“Why wasn't this done in woaod or plas-
ric?” I the end what i impornt is mot
o lose erack of evenes, relasionships, and
circurmitances that condition s and the
finished prodect that is eur ame What
really interests e 18 the developang of
theis |:|:|r|r.i.|1.“=r.||:i.n thmugh an E.'«;.p:r.i-
mentation with proces,

PM:What place does practical ability
have in your work?

SL: | could mever make 2 drawang and
then d:l.epu sorneone else to realize it
because my work takes form and body 2
Little bie at a tinse a4 1 do it And when
the work is in the deing smge, which 15 a
stape | Kilke 2 bot, ie% ehere thag | am con-
centrated on the peece and fill upon new
ideas, This could mean approaching a
new miedinm or reselving some technical
question i another way,

P S0 then this s exactly how you farse
intreluced gl o your work?

SL: Precisely.

PM: There are artists chat are able to
make a d'muir:g and then sy, this s ot
whas | want. Your drswing have a very
persoial look o them, like aking noes,
Your notes are about possible materials,
dimenasons, or colors that may be used.
SL: After beginning my handi-on stage it
could be that T find out cne thing works
better than another and the new influ-
ence geis added onto the “drawing.”
They are alue a work in progreds.

P&z These could just as well be anly
words, Your drawings are abo open-
etided. These are very different from
drawings or ipecific projectual plans ehat
one nmddl'uvetnhringh:: e
lasab]crwes

SL: | personally wane 1o be as free as
Pu'n.ih]r. from dl:pe:n.d.mgm woihers.
Every artist must make a choice 35 o
hew mach techmealsty 1 wasesnted i a
piece. Ith not eaty to ubilize the mini-
mam posable technical sspects and still
succeed in getting across the concepe
siumply and clearly. Th aspect, this non-
dependancy on the wohnical aspects of
glais saves me from tha danger we spoke
of before. 1 don't run the risk of aver
impregnating the piece with beawry, Tha
rspornse | want B not ane of asenish-
ment. | da not want me ar the work o
be separste or above the viewer, | wani
the viewer to see themselves i the work,
PM: Lets go a liwde deeper o why you

chose gk, We talked abow how glass
& material has strong meanings attached
£ it ‘What are some of these meanings
and how do these Gt inpo your work?
SL: P'm incerested in glas because 106 a
demestic material. 'We Bad it in our
homes, 1o the windows and doors. It 0=
lates and proteces v, So it a fmiliae
material. et deep n our subcomcion
we know, because a chaldren we were
cotsanly reminded, char it's fragile, thay
it can break and that it can huart us, Just
like all things in our daily kife that could
become wespons, And hke the people in
air daily hife that one day could became
strangers, of dangerous enemiss. Glas
casily lends miell 1o these conceps
becaune of what it 1.

PM: Mow we'ne getting to the nuty-grit-
ey What 15 ig b the eunence of glan thar
allowws you to render vour ideas about
lafe? What 1c 1t that makes 1t 3 satable
artiatie soluon? Give me an adjective.
SL: well ehen, =r.||h|3uuu:. The sracfica-
tion of meaning. Barbed wire and
FATONS, 35 ﬂh_jem._'il:ﬂ'll.l‘!." read dangeros.
Ie%s umilareral, The ambiguiny chat lies in
glas alkows it o be bdlareral. It's fagile
vet dangerows. You can see into i, but
not see ingo 5. It can be self-conmadic-
gary. Glass affers inell oo punning and
ETOATLY

PM: There seems to be 2 responsibilisy
cowards the technical-manual sspecs of
glass, when talling o writng abewt a
Elmnhjnbt There 15 a sort of standand
operating procedure in which one mus:
repeatedly ualize wonds thar have been
exmablished a deseriptive of glas, like
cador, light, reflecson and fuaidsty.
Orverall, these are words that specifically
deal warh a Breral desceiprion and i
could be because an inferental deserip-
sion doemn’t fit into 2 promotional or
publiciy mode. [n this conversation
about your artwork we spoke about glass
with 2 more miegrated and unorthodos
incerpretation because we viewed it as
uniff ehae was chosen from a let of ather
stuff, In vour case a choice based on a
lifesime of amencion paved o homan
INEETICEOTE.

Priks Maeralle o an aetlir Fading ire fraly udso
ir the Ralian Comespondent for GLAIS
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