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duntralian arist Jessica Loughlin hones in
an e b iponkal in her exkalstion, “Th ‘tmq
Views,” fimdg rusnce and mepstery in Ehat
gl efermal Bre I doing w0, the situaies
hersell o the iong timelee of artnls wha
e looked to Their particular Rorreens e
SEarting poents. Among JoMri ansls, one
thinlks mosi archetypically of Piet Mordrian,
WLl nechucEndm germinabed in the flat Duich
lengscape, delrealed by the honnon from the
omnipretend Morth Sea. In similar lopogiaphic
Haskmn, Lousghlen’s workes im kiln-fesmed glass
aiise irrirically from the vasl open plarm and
urdtognang Outhedk of ke nathve countny
wartl, in fact, the expesience af fying over thesa
landsCapis that bed to her turment body of work
“SEang out Sy plane window,” she wiles i
het BERL's stalermend, "1 watched muarks on 1he
earth created by dict roads. | 1 Gl ther din-
tance; | felt my distance away Trom the land
Then, when cliouds absouted her view, the v
baf't with “only white cutside, and the dark spais
on (e inside of mry eves™

1 i telling it thewe works fake such
explicil ingpiration from phosphenes (the lumi-
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R0 ETPNESAHI Ch felind “wee” after we
furn vy’ From the sun or bright bghits), for
phoiphaney are both real and wnreal, wdils
et mirage-fike. They derive from real objects
bt et a viep remownd From chest relenents
With these haunteng effiects, then, fiterally in
Py el e, Loagrhlin Pus, et about commu
mecating trlhs that bede somewiere “hebween
P spaded, Befwern what i ween and what i
fele." That she socompishes this goal wallhe
recourie bo easy melodrama, but rather with
an ehegance that feels inevaable, i the mos
ugnifecant achepemen of the “Shilting Yievs"
exbibstion. Loughn sutceeds in capturing
# wpatial, slmast kiresthetic, amblanoe ina
manner thirt i simple but not dmplists

From af s the works appear monodithae, lie
great wedges of color Field, Buit uson clower
inspection aie & valied @ both prodaction
and effect. Mytiad bubbles unperded irmide
tlead #nd opaque glaed. i weorles such an Spoore
Betveen 1005 Call works J005) suggest
ecdie Beneath o biook's wrlace. Troth witkss
smoothness, o if gases and housd weee inazen
a split-second befae coalescence. Some works

seem bo ple slices of Moy upon ore anntbhes

i lryery: cloud strats wpon cold Fionts upon
sunsot Fuss, the lines separating each layer &
Tumed as il with God's own arbiah. Brewhens,
&5 i Oy Spoces 25, the arthd takes thes
separation of planes more Inerally, composing
two sepuarabe peeces with a quarter-inch space in
between. In Open Spoces 23, the lines crachually
PR WD apaETT I Thasy desoer], Ninaly (el
rating in a leege ke of color,

Ferhaps the show's mont haunting work &
Do Spades 19, whode honizon i not 50 much
i e s & slimn cresoend, starting a5 a sler on
efther side, then sselling shakly in the madds,
evoilong the cunvatune of the aaith. It Fegie
Nty & paradhgm Al froes Ehe hofnon B een
from fevrm firma 1o the horknon a5 seen from
earth ot Loughlin cowld nod have portrayed
this hilt more delicately, which makes i
drama — the feap From Euchdean 1o Mewsomian
geomelry —al the moes snmaricable

The magoarity of thisse wasls pliy vanabcs
0y @ S =fridey LS. which befits & coolly ton-
templatese body ol work inspited by a fight
thiugh chowds. S, a few worls depant from
1he grary palette, inchuding Sooor Betwern
15,08, weth ity Blacks and dairk, Addiatic Hues.
Notably ik artist is rot about 16 let the
WHPRET S By Sl and el in Linguid neverie,
sha pointedhy lashior the back of the piece in
polor waloe and & matbe uaface different droem
the Front. Thee lighting schema also mines things
up & O Spooes Betwidt D05 S I dhreclly
from absese, not from an angle, ard 30 sppean
mote &% @ pilar, preternatueally sglow at the
1op Bl guschly grading darker down the plece
Saach sensiteaty on the part of the gallery —
complementing the artwt’s veork in pleasantly
waprEing wirys — exiends oo the painbng of the
space’s oolumns a sleet-gray ting thar unites
the works with thes ervingns, The deciion
B fusom-paint thess codumog bo “match”™
the arbwoik may Rave peoven ill-comudened,
wene the preciae hue not 5o atmokately pitch
perfect, nesther competang vith nos wafeng
o Loughin's efudirs. And (e Expanshnemiiss
off the gallery floor allews the wotks b ket by
and placed 'with generous breathing room, an
imdible Zen hudh sicwnd each peece, yef not
w0 i Ladithy 1Rt the pleces cannof imferact
Barfesed but not wifted, Loughiin's ethetsal
et SE e speal b o 3] et = g R BT
o ey ompass, drawn refledvely Back bo
the mepetang plioe of parth sod sy

AT Al BisaEs LaiiR & the autfor of Blatt
Ll Thee it of Success. [ohm Wiy &
Som) Wi eeviens hove oppeoned in ARTsews,
Newsweek, The Los Andgeles Timey, aad Salon



